SEVEN BAGATELLES
(SIEBEN BAGATELLEN)

(Composed in 1803)
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Andante grazioso, quasi Allegretto
7H o, B

Edited by Fugen d’Albert LUDWIG van BEETHOVEN, Op.33
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1) These Bagatelles are exquisite impromptus of the master’s middle period.

It is a pity that they are never performedin
public.

Play the first one with grace and loveliness; and above all simply, without the least straining for effect. It requires
an almost Mozartean style of delivery. The editor does not indicate any metronome marks for these Bagatelles, since it is
impracticable to fix an exact tempo. It is far better to leave this to the individual taste and conception of the player.
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The staccato notes hereare to be made short and crisp.

In the contrasting section of the first part of the Scherzo, there must be a prevailing legato, in order to per-

Rather fast and with spirit.
he melody with expression and a certain degree of passion.
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4) More animated than the Scherzo but none the less legato.
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5) With the greatest lightness and a touch of coquetry.
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6) Very simply. This Bagatelle has a decided pastoral character, and must be performed with appropriate tone-color, and

a gently swaying rhythm.
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7) Quietly, with tender expression — a song without words.
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9) In the mood and tempo of the beginning.

10) The left hand prominent and with great expression.
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11) Here also the left hand must stand out strongly with warm coloring.

12) The close must be played with the greatest simplicity.
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Allegro, ma non troppo
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13) Play this Impromptu in festal spirit, brilliantly and glowingly like a polonaise,
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14) The Trio is to be somewhat slower than the principal movement, and to be played with warm and deep feeling.
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15) Accelerating.

16) Resume the first tempo here.

17) With brillilant and festal spirit, like a polonaise, as at the beginning.
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18) This entire number must be rendered with great simplicity, like the narration of a short story.
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It must be played with delicacy, humor and spirit.

<K

1

L

1
Cresc.

ﬂ"l:‘
74
$53 555 EEE=

|

4 -,
- s
]

E

-

2

1
=

;
-

5

T

|

-

1

=
p
Firr a3 191
4
1 o

-

1
1
4
| 4
1
q:‘:lf_
- T
WaX
.
4
g 1 o
2 % 1
TEE=
—
=t
- 1.
T | 7N
{a 4 1)
|4~LJ
- y 3
Py
I | !
* T 1 )
. e . « e e e » e _"_"_.‘

Sl L

7 W | s &

[<B] e .

—

P . ele . 1
S 1H|  oFh ol il
M IWB” .|mhv i i +H

N A

= !nvl B

R N m (R §
—Ha 1 D nt.N b

30 NG 1

20) This Bagatelle is a perfect Scherzo.
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